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The Ishibashi Foundation has been supporting ac-
tivities by non-profit civil organizations engaged in
relief and revival efforts for groups, organizations,
and civilians directly affected by disasters with the
objective of contributing to the early recovery of
affected people and areas ever since the Great East
Japan Earthquake took place in 2011. This booklet is
a compiled record of its activities over a period of six
years from 2011 to 2016.

After the disaster, The Ishibashi Foundation went
through hours of discussions concerning how it
should act as a foundation and came to the conclu-
sion it should provide support funds for deserving
areas rather than sending supplies. It first provided
emergency support to administrative organizations
in three Tohoku Prefectures: Iwate, Miyagi, and
Fukushima. It then searched for organizations and
areas that required support with cooperation from
NPO networks in each prefecture and sent staff to
such actual sites. It solidified its basic policies on do-
nation support with the thought that continual sup-
port over multiple years would be important rather
than one-off or temporary support.

From the second year on, the breadth of support
destinations widened gradually, and it consequently
supported a total of 44 cases in six years; 10 cases in
the art field, 18 cases in the cultural field, 13 cases in the
education field, and three emergency support cases.

Today, after seven years from the Great East Japan
Earthquake, the foundation’s activity has finally been
compiled here with the help of members in various or-
ganizations. The foundation will be grateful if you lend
an ear to the voices of those who have been involved

in activities in the fields of art, culture, and education.
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Donation and assistance recipients

AFE | |wate Prefecture

NPOEA LT GINGA-NET NPO Iwate GINGA-NET (1)
EF R REGUSRBRELLEE Insurance Welfare Planning Section, Insurance Welfare Department, lwate Prefecture (2]
NPOEA & FRI M NPO Iwate Miraikiko (3]
BOOS Kishin No Kai (4]
NPOEA BIEW 5 NPO Gekidan-Yuu (5
NPOEA /¥4 k NPO PACT 0
=8 | Miyagi Prefecture

NPOEA 7 R4 ¥ NPO Asuiku (7]
DNEHEEA LB HRXCEER Sendai Cultural Foundation (5]
NPOEAN BATL - #PENPO+E>%—  NPO Sendai Miyagi NPO Center (o)
NPOEA BI2 4 NPO Tsukurumura (10
NPOEA RILDEFEREXIET 25 NPO Supporting Organization for Artists of Tohoku (1]
NPOEA ICLWA LIy NPO Nijiiro Crayon (17)
NPOEA 20127 —H 4 71L& NPO 20th Century Archive Sendai ®
EHE RBBEARTCEEY Donation Fund Section, Fire Defense Division, Department of General Affairs, Miyagi Prefecture (1)
BRAZE DEHICHT ] ETERES Kaisho ni Nomu Executive Committee, Miyagi University (1)
Art Revival Connection TOHOKU (16)
&858 | Fukushima Prefecture

NPOEA EFEHLE NPO Terakoya Hojdsha (17)
NPOEAN EMEI3 - 11 %252 NPO Tomioka-machi 3.11 wo Kataru-kai (15)
BER £ERENETRENRER Living Environment General Affairs Division, Living Environment Department, Fukushima Prefecture (19)
NPOEAN & A 7 ME NPO MINNA Kyowakoku (20)
WIERERREFR The Organization for the Preservation of Yanagihashi Kabuki (21)
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What was the Great East Japan Earthquake?

A massive earthquake centered off the Sanriku Coast occurred at 14:46 *! Japan time on March 11, 2011 *2. The
magnitude was 9.0*3. Its tremor was observed in a vast range in east Japan from off the coasts of Iwate Prefecture
to Ibaraki Prefecture, and caused tremendous damage due to its tremor and massive tsunamis.

At Tokyo Electric Power Company’s (TEPCO) Fukushima Daiichi Nuclear Power Station in Futaba-gun,
Fukushima Prefecture, its power source necessary for cooling the nuclear fuel failed and its cooling function was
lost. Among its six nuclear reactors, the power sources of reactor one through four failed and steam was generated
inside the reactors. Their buildings suffered major damage due to massive amounts of hydrogen generated and
radioactive material was released into the atmosphere and soil*4.

The Great East Japan Earthquake was a large-scale complex disaster that brought, in addition to the earthquake
itself, wide-ranging damage including a tsunami, fires, power outages, and the accident at the Fukushima Daiichi

Nuclear Power Station. The recovery activities continue to this day.

Outline of the Great East Japan Earthquake

Time 14:46 (Japan time), March 11 (Fri.), 2011

Magnitude 9.0

Maximum intensity Intensity 7 (observed at Kurihara City, Miyagi Prefecture) *®

Maximum runup height 40.5 meters (observed at Aneyoshi district, Miyako City, wate Prefecture) *®

Prefectures with intensity 6  eight prefectures (Miyagi, Fukushima, Ibaraki, Tochigi, Iwate, Gunma, Saitama, and Chiba) *®

lower and stronger *36 cities, towns and villages in four prefectures (Miyagi, Fukushima, Ibara, and Tochigi) and one district in Sendai City recorded an intensity 6 upper *7
Human Casualties 15,894 deaths, 6,156 injured, 2,546 missing (as of December 8, 2017)*®

Damaged Buildings 402,693 (121,772 completely destroyed and 280,921 partially destroyed) (as of December 8, 2017)*®
Evacuees Approximately 79,000 (as of November 28, 2017)*

Reference literature

*1 Source: Japan Meteorological Agency “Monthly Report on Earthquakes and Volcanoes in Japan (Disaster Prevention Edition): March, 2011”

*2 Source: Japan Meteorological Agency “About the Earthquake off Sanriku at around 14:46, March 11, 2011"

*3 Source: Japan Meteorological Agency “About the 2011 off the Pacific coast of Tohoku Earthquake” (Report #15)

*4 Source: Prime Minister of Japan and His Cabinet “Report of Japanese Government to the IAEA Ministerial Conference on Nuclear Safety
—The Accident at TEPCO's Fukushima Nuclear Power Stations”

*b Source: The 2011 Tohoku Earthquake Tsunami Joint Survey (TTJS) Group

*6 Source: Cabinet office, Government of Japan “Comparison between the Great Hanshin-Awaji Earthquake and the Great East Japan Earthquake:
White Paper on Disaster Management, attached reference 10, 2014 Edition”

*7 Source: Japan Meteorological Agency “Attached Report 2 “Seismic intensity at each location by the 2011 off the Pacific coast of Tohoku Earthquake,”
“Monthly Report on Earthquakes and Volcanoes in Japan (Disaster Prevention Edition): April, 2011

*8 Source: National Police Agency “Extent of damage by the 2011 off the Pacific coast of Tohoku Earthquake and measures taken by the Police Agency”

*9 Source: Reconstruction Agency “Number of evacuees, etc. throughout Japan (number in each prefecture / number in each facility)”



il UL BB B O NKRIC K590 DG H)

Nine activities in organization in the fields of art, culture, and education
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NPOEAN RILDEREREXIET 2R 14
NPO Supporting Organization for Artists of Tohoku
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NPO Tomioka-machi 3.11 wo Kataru-kai
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NPO MINNA Kyowakoku
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NPO Gekidan-Yuu

Expanding the breadth of activity and giving back to the community
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Performance of Beauty and the Beast realized through collaboration between children in the coastal area and the theater members

In the 1970s in Takizawa village located nearly at the cen-
ter of Iwate Prefecture, approximately 100 members of the
youth council were involved in an activity involving drama
and chorus. As the members became busy from the mid
‘80s, the activity had been dormant. As the environment
has changed and from the desire to once again provide
an enthralling experience, those who used to participate
launched the Theater Company Yuu in 1991. I talked with
Teiichi Kikuta who used to be the leader and currently re-
sides as the group’s director.

“When I went to the Board of Education for consultation

when the massive earthquake occurred, they told me that

priority for recovery was given to compulsory education. I
told them then that the most important thing was physical
and mental health.”

If each individual who makes up society becomes a nu-
cleus and everyone links together, they will gradually grow
to become a great force. “Each member of the society works
steadily and conducts her daily life. I wanted to create a start-
ing point for that through Theater Company Yuu. When I
was thinking of this, I was introduced to the Ishibashi Foun-

dation through an NPO in Kamaishi City.”

Most general recovery support is provided for a given
year, but considering the fact the activity was conducted
in partnership with various areas along the coast of Iwate
Prefecture and the results became visible precisely because
it was conducted continually, the group ended up receiving
the support for three years. “We were able to perform three
works: Beauty and the Beast, The Wonderful Wizard of Oz, and
The Little Mermaid. Those from the administration seemed
surprised that we were able to bring turnouts that exceeded
their expectations.”

Even the town employees who were at first busy with
their own work gradually started lending a hand.

“The network suddenly expanded after the disaster and
positive changes started to occur. When we presented a play
in the second year of receiving support, the Ishibashi Foun-
dation told us that the entire coastal area that suffered from
the disaster should eventually aim for independence and
exchange in terms of developing human resources and eco-
nomic activities, and build a unique society. Inspired by this,
we're currently conducting exchange activities throughout
the whole of Iwate Prefecture. We're grateful for our relation-

ship with the Ishibashi Foundation.”
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Art Revival Connection TOHOKU
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The Art Revival Connection TOHOKU activity report for March 2011 to April 2012, completed in spring, 2017
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Providing recreation at elderly care facilities in Higashi Matsushima City

What was the state of the theater in Sendai City when the
earthquake struck? We asked Taku Suzuki of ARCT about
the matter.

“There’s a rehearsal facility in Sendai City called Sendai
Engeki Kobo drama 1o-Box that focuses on theater culture.
After the earthquake disaster, a safety notification board was
quickly put up, and we used it to establish a place where we
could have our first meeting on March 29.”

About forty people came to that meeting, and they dis-
cussed the disaster situation for nearly four hours.

“At the time, there was a feeling that this earthquake di-
saster would be significant. So we broadcast the meeting live
on Ustream. This is because we thought we had to commu-
nicate to the outside that the people involved in the perform-
ing arts in Sendai had gotten together and linked hands.”

The response on the Internet was bigger than they had
imagined, and they received many opinions and words of
encouragement not only from Japan but also from Europe
and the US. After that, all their meetings were covered live.

“At the third meeting, we decided on the new name
Art Revival Connection TOHOKU (ARCT). The letters
ARCT’ include ‘ART, ‘ACT, and since it also contains

‘ARC’ we commenced formally on April 4 using the image
of a rainbow.”

Later, they registered their foundation at the NPO center,
and encountered the Ishibashi Foundation while coordinat-
ing with various organizations.

“They told us in our first discussions that they wanted
to assist us. At the time, domestic assistance in culture and
art were, as a matter of principle, in regards to projects or
supplying funds after the fact. I believe there was absolutely
no other program that would actually support the activity
of the foundation at the time. We are very grateful that they
evaluated and supported our foundation’s activity.”

After it was decided that assistance would be provided,
they produced a book so as to leave something behind.
Things went smoothly as they had been taking photos each
time they went to the site and the office staff had been keep-
ing a journal, and they completed the book in spring 2017.

“In the end, establishing a meeting venue and making
the book were all necessary to continue our activity. Like a
massage, if you don’t do it regularly you'll get stressed. That’s
why continuing the activity was very important. We intend

to do our best in the future as well.”

Art Revival Connection TOHOKU ZE#£ARIC T
At the Art Revival Connection TOHOKU office
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NPO Supporting Organization for Artists of Tohoku

Restoration of the mind that gives form to “thank you”

k. PHIFREROEHELSHICT, HEBOE S AICHIRER
Unveiling ceremony at the last sports day at Nakano Elementar

School when the monument was ﬁi ii to the locals

[HALDETAER % X35 4] 1320094, HALLE
HEOFEREXZETHEEMRE LRI N A0
LIE L5, 20102 HICNPOEANDREER B, P
26 i FF TIRA EREIR DR S e bBED 4
i & 72 o7z, 9T % & [Supporting Organization for
Artists of Tohoku ], AT % & >T [ SOAT (& &) ]
EIFENT WS, FIERTHY, TAANDIMGEE L L
T I N TV REIEAET IAICEREE D D h o7z,

INPOEMLEN=2FED2011FE1H7HIc T2 d &
DRE] A =7 LE L, HILICHED B 2 EER
DRI S NG, FvT7 ) —Lh 7=
Lo GTY, A —T = v O MHEE %3 13T T
7725 F3ET. 2101 H Z BHfE L 723 H I B H AR E 5
BEREELZ, A—7Fv LTHbRw, BRESRTT
DOHEFRTLZ]

W, Z2HE oI, FELOTZHICH 572, 3H
EFWVZELNEL, BHRIAZIILDRAZy 7725 1F
BEF oD ) CTHEE I Tz, Hilko S 8H 5o #
RV E HU» bHMATH S IR ERK TS
2o FAL VRNV T2 —DF M 2T, &
0N EN TV B 20D IIT S b2 6 7,
1TREIZERED, REPEBEDEVLEI S22 HnT
FEKICDO Tz,

[FTTICHRB%EDBTCVWELE, FELTVZDT, #
fTidowTwunl, E5EIBVTVwELA, Hol
DRDPEBD oLV RETIRTFERLLE, HAAST
FTIWADLIBRLLELE, 2ot E TR, &
o 77 vavEBo TRV LZVEICTLEZ2D

ERBRERCKEREDA V7T EbbAA, A —
N EELTEL T, HARIBEAEL TR vIkE
7207,

[T—=T42 LTI TEZ7255 L HMAE
ERORLCwELZ, 7Y Z&2&L L, @I cE
S5F 7 — 74 A MCHEM ZJE F 1247 < & TR X AF2
ELw] EFbnFT Lz, 2ok, EXNTCERE
HELEATOEDOTTR, BRBA ML R ZAZ7ZT
ED - HICER LA AT WD TT, 22T, %
DRSTXEE L DL T = ) =2 ay 7 #7552
ICLE L]

WENR BT 270, THEDERSZ-ORKLT S
Ltk s, BEOBF1H, EWBREIC X5 kK72 o7,
KiRE G2 HDOD, T — FEEI~OIfFEIZZ L, LD
XOCIEEZ AL X9 i ICENT WA LT AICH
&M E 2 & #2272,

[20124FDEHENT L7z, MIDTFLEAET LRV L,
BYOBIZOFERFTLIZ MK L CniEZl s eRikEo
Tblk, 1EHERT— Y =2 ay 7 %ELzala

=7 —=vavoL 0k 2FEHITLIRFRABERE o7 A Xy
7 EARERIELE L)

[Z53DRE]IZT— DR LAFEF LD 1L
T, BEZH L OWECIEER D 2 EERE X A O
BRYITHD, £IE, TFELHERDO VDO VEHKEH)
PLAERSAIELZZEM TTHr o8& ] o—5E w7
THA v ER->TVD,

[FE I, HOWAR WA AR LDEMARARE L,
BOWTRIZLIRPEER ST I, AT > T W3
DhELRVIREET L2, fikve, Hwin & Ol o
i B 2R TE Doz T Ebb, xiivi
B ICRY, AALDICNE e TED XS IC
Y E L=

BRI CH 2 24E0 B E 722 D 20154E 1 H., HElkic
LB R R, BUERICHKRA R E 5 2l E b B
INFRE DI BEGD © IEAA 5720

FEFAMES) G L A 72 SE T8 o B bz . tEfih
DSGCHEEDTFEL LR HLERS>TTFA v Lz, %
NaEERAEES7THTERICLZVWOTHILTIEL»E
WHHNAETLT

EWiZ, REZEEMIcEsINTTCICElT 3
B BEFAZZANTOLBL1004EK 5, 1004E5E T
Ha7bDB BB eELTEI DD, Y7Lz /lan
b, YOI REMTEIELZDL X v, TEETh D64
4, F6HEELSOAT CHLAVZENL, ZOEHIT
[ SOAT X HEF/NEfE - EHFA 7 T—rE=2 AV 71
Txr b LAET SR, B 2E DB BT & iz,

[TEHIZ, RERBED 6 FEZDLRFRBEE DO XA LI
Bt zaiz, Bk () 20 Lk, 24HDO6H
ok, EREEIRED H e LTHEEE LAV
fFFL, FFA2 2402 WRE L, BRBDBKD S
A7) = 2R TEEDEBL T Hwn, F
TV ER L E L7z

20, SOAT D = 2y 7 Madaicil L, iia
W&, 20164E8 A 11 H. 1hd H i /N b,
HEALER 2 S B I ERE X 7, RESEMUC IR S O
W02 T OAFIA A Eh, BMNCIZ XA L8 T BN
nNoi, 10ER -7 RO EAE LT3R ICR-
Tw3,

[FA7=H DiEENZ, ShiFooEM T, 44EMIch-
BB, EM RT3 MO S EH T % T
L7z, MEORAE» O7FEHZMZ 2 0WENC WA ITh -
L DOEBLERE] L LT, AT B mho3 Rt E
B E Y F L, BShE v SEI T Tyt
LTI, FELELB0OLRANCR-728E, H
FIzbDEENTHCRICE VER o TH B 25 X5 &ik
FrcEhionitBoTnEd)

15



16

[Z53<KDE]ORKICL L7 [THOLAE] EERS
A scene of making dekarakugaki (large graffiti), which was also used on the cover of Sosaku no Niwa (garden of creation)

Supporting Organization for Artists of Tohoku (SOAT) was
originally established as a voluntary group to support artists
residing in the Tohoku region in 2009. It was authorized as
an incorporate NPO in February 2010 and assumed its pres-
ent name as it handles a broad range of artwork from two
dimensional to three dimensional works. It is casually called
“SOAT.” I talked with its chairperson Kumiko Fujiwara who
is also active as an oil painter.

“We opened the ‘garden of soat” in the year after we were
authorized as an incorporate NPO on January 7, 2011. It’s a
venue integrating a gallery and a café, where visitors can casu-
ally appreciate works by artists related to the Tohoku region.
We were planning to have a special opening exhibition in
three different periods, but the Great East Japan Earthquake
occurred three days after opening the second exhibition.”

In January the year after the disaster, the “garden of soat”
suffered more damage due to a fire that occurred while re-
pairing the building. They sought for support but under-
standing for art activity was poor at the time and when the
staff was at a loss as to how to continue its activity, contact
from the Ishibashi Foundation flew in.

“It was at the end of 2012. After it was confirmed that
wed receive support, we built up communication through
art workshops in the first year and then created a book with
a staff member who was a second year graduate student.

Sosaku no Niwa (garden of creation) was a book compil-
ing ways to appreciate art, and is the fruition of research by
Haruka Sato who presently serves as the head of the garden
of soat. In January 2015, two years after the support period

had passed, she was contacted by a teacher at Nakano Ele-

mentary School in Sendai that lost its buildings due to the
tsunami and was to be closed in the spring the following year.

“sth and 6th grade students at Nakano Elementary School
played a central role in designing a signboard for Gamou
tideland with which they were familiar through field studies.
They asked us for cooperation as all the 57 students of the
school wanted to actually make it.”

This activity was named SOAT x Nakano Elementary
School Mosaic Art Monument Project and an additional two
years of support was determined.

“In the first year, the sixth graders about to graduate drew
their own thoughts on unglazed tiles and then applied pig-
ment (glaze) over them. From June of the second year, all the
students of the school have been drawing pictures on un-
glazed tiles and made mosaic tiles as part of the curriculum.”

After the students completed the objez, the staff at SOAT
finished them into a monument and donated it to the city of
Sendai. On August 11 (mountain day), 2016, it was placed in
North Gamou Park 2 that was set up on a site the Nakano
Elementary School used to stand. The names of victims of
the disaster were carved into the cenotaph and a time cap-
sule was embedded in the back side, which is planned to be
opened with the teachers at the school in 10 years.

“Our activity is, so to speak, a restoration of the mind.
The activity that spanned four years was made possible pre-
cisely because of the support from the Ishibashi Foundation,
an organization that understands art. Although the term ‘dev-
astated area” has already been forgotten, we'll be grateful if it
leads to children getting involved in activities that make them

proud of their own town or village when they grow up.”

.
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Kids attaching mosaic tiles during the SOAT x N
School: Mosaic Monument Project
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NPO 20th Century Archive Sendai

Leaving records of memory to future generations
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8mm video footage used at the “meeting to talk about the past”

The activity of 20th Century Archive Sendai is to carefully
preserve the nostalgic scenery of the city of Sendai as a ref-
erence and convey it to its citizens, or in other words, to ar-
chive the links between the past and present and hand them
down to future generations so that they can be sensed real-
istically. We talked with its chairperson Hideki Sakamoto.

“We collect videos, photos, and sound mainly using 8 mm
film. To collect and hand down things with a sense of nos-
talgia in Sendai gives children an opportunity to come into
contact with the appeal of their hometown, and the memory
becomes a source of energy for the elderly. Thinking it could
be a communication tool for the citizens transcending gener-
ations, we incorporated the organization in June 2009.

What other methods might be effective as communica-
tion tools? “I learned about reminiscence therapy from a fea-
ture TV program. It’s a kind of psychotherapy advocated by
an American psychiatrist Robert Budler in the 1960s. When
I learned about it, I thought what we were doing might
be used effectively as reminiscence therapy, so I attended a
training course.”

In the midst of conducting these various activities, the
devastating disaster occurred. Vice chairperson Masami Sato
took over.“We started requesting people to send in images
on the Internet on March 22, and started showing them on
an open website from April 1. There was no plan to compile
those facts about the earthquake into a book originally, but
when we lined them up, the livelihood of the citizens started
to surface chronologically.”

When they changed their minds and started think-
ing about firmly compiling the photos, they encountered

Ishibashi Foundation. “The subsidy was finalized and 3,000
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3.11 Kioku no Kiroku (Records of Memories) is an anthology of record-
ed memories of the 3.11 Great East Japan Earthquake taken by the
citizens

copies of the first edition of 3.11 Kioku no Kiroku (Records of
Memories) were published on March 1st, 2012.”

As it was a compilation of records of the citizens' dai-
ly lives under the disastrous situation with the desire of the
victims themselves to hand down the memory, and not a
photo anthology made by a newspaper or book publisher
with photos taken by professional photographers, it received
a great response.

“As we were able to cover all 15 cities and towns (19 areas)
including the sth district in Sendai, I believe we conveyed
the citizens’ livelihood after the earthquake in detail. It was
reissued the following month and also received the 2011
New Face Award for Fine Arts in the Miyagi Prefecture Art
Awards. We're truly grateful.”
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NPO Asuiku

Focusing on small steps and moving forward
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Farewell gathering at JR Minami-Koizumi Apartments (deemed temporary) in Wakabayashi ward, Sendai City

Asuiku was launched on March 28, 2011 right after the earth-
quake as a voluntary group for “education for the days that
will follow initial recovery.” We talked with representative
director Yusuke Ohashi about the organization.

“I used to be a consultant for companies in Tokyo. I went
out on my own a year before the earthquake and moved to
Sendai because of connections I had there. The earthquake
struck just when I was making preliminary arrangements to
commence a project while assisting an NPO.”

At the time, schools often served as refuge areas, but it
was unclear when classes would be able to start up again after
the disaster. Ohashi was worried that the children living at
the refuge areas wouldn’t be able to keep up with their classes
later on.

“If I didn’t do something in regards to this situation I felt
I would regret it for the rest of my life. There weren't many
organizations that supported children’s education, so I decid-
ed to do it myself and went to the refuge area.”

In the beginning, they wouldn’t even let him inside the
refuge area. The turning point was April 3. Volunteers got
together and started to support the children’s education in
the lobby of the physical education building that was being
used as the refuge area.

“Four children participated. I had them sit on benches
in the lobby, and after we finished going over the available
teaching materials the children asked us if we could come

again. We dropped by again two or three days later.”

311
FELER

[3-11 @K FELHE]

3/11 Hisaichi Kodomo Hakusho
(Report on Children in the 3/11
Earthquake Disaster Area)

Obhashi was also interviewed by a local newspaper re-
porter. After people read the article he got frequent offers to
help teach, and for him to come to their refuge areas. Subse-
quently, Ohashi was introduced to the Ishibashi Foundation
through an intermediate support organization (NPO) in
Sendai, and received longterm assistance for various projects.
For the first three months they conducted learning support
for children, and from September built places not only for
children who were living in temporary housing but children
living in accommodations that were deemed temporary (va-
cant rooms in typical condominiums and apartments used as
temporary housing).

“It was decided that we would publish a book in De-
cember. We interviewed about 30 parents who had suffered
the disaster, and made a book titled 3/rr Hisaichi Kodomo
Hakusho (Report on Children in the 3/11 Earthquake Disas-
ter Area). Although our activity does not have immediate
effect, it will have effect in the future. For that reason, no
matter what we do we proceed while looking half a step
ahead. We start moving a step ahead.”

The report led to many new supporters. “The Ishibashi
Foundation has not only given us direct support for helping
children in the earthquake disaster area, it has also under-
stood the necessity of activity focused on “half a step ahead,”
such as publishing surveys and reports. Today, seven years
since the earthquake, we have over 400 staff members a year

helping over soo children.”
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NPO Nijiiro Crayon

Bringing back color to the city
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Installing a mosaic art piece

Representative of Nijiiro (rainbow color) Crayon, Shigeki
Shibata, who is also a painter, was running a private art class
for 10 years before the earthquake. Brought up in a family
that teaches kendo, Shibata inherited the “credo to live up-
right as a person rather than going out of one’s way trying to
win” from his father and grandfather, and he has been hand-
ing down this credo to children through teaching painting.

“Right after the earthquake, the whole city of Ishino-
maki lost its color and gray scenery prevailed. Even when
they started putting up temporary housing, they appeared
inorganic as if rows of metallic boxes had appeared. As I'd
originally been a painter, I wanted to bring back the colorful
vigor through art activities.”

At the time there were evacuation centers in as many as
100 locations in Ishinomaki City alone. “Support at the time
consisted entirely of food and removal of debris, and there
was hardly any support for children. It seemed they had to
endure the situation.”

Thinking he was the only one who could support chil-
dren, Shibata decided to provide support through art activity
for the next 10 years. Starting from 2011, the activity sees its
7th year today. “When we say art activity, all we can think
of are things like drawing pictures. What's important is not
really to get them to draw well but rather to let them release
their stress. While we were conducting such activity, Profes-

sor Yamazaki of Ishinomaki Senshu University proposed a

mosaic art project. He suggest turning former housing sites
into parks with art by decorating them with mosaic art. Us-
ing my paintings as the base, we created mosaic art together
with children in temporary housing, local men and women.”

It takes approximately three months to complete one mo-
saic art piece. The first one is a predominantly red piece us-
ing 6,000 warm colored tiles and depicts boats on Kitakami
river. After it was donated to Ishinomaki Senshu University
in 2012, and while continuing production of the second and
third pieces, He was introduced to Ishibashi Foundation
through Kumiko Fujiwara of SOAT.

“The fourth piece that was produced with the endow-
ment was based on Windmills on Montmartre by Vincent van
Gogh. We started it in the summer of 2013 and completed it
in March 2014. We not only received support for our activi-
ty from Ishibashi Foundation, but also got heartfelt support
and encouragement from them even after the support period
ended. I can’t tell you how much courage we got from them.
The fact we're able to conduct activity even today owes to
what occurred back then.”

The mosaic art activity was appreciated by many each
time. “What I continue to aim for is building a community
that keeps a warm eye on children. When thinking of re-
covery, we tend to prioritize hardware and put the software
aspect on the back burner, but in fact I believe the software

aspect is extremely effective.”

EYFAT7—FTEY 2 FEAEOTRE. 1RV FEEBOEEER
A group photo at the time of opening an event after the fourth mosaic art project was completed
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Performance of thefolksart.Hyottoko Odori (dance) by people evacu-

ating from Tomioka=machi to Miharu-machi
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Preparation before the performance

Yanagihashi Kabuki has been performed for 200 years since
the Edo Period in Nakata-machi, Koriyama City, Fukushima
Prefecture. We talked with the present chairperson of the
Organization for the Preservation of Yanagihashi Kabuki,
Kameaki Munakata.

“Yanagihashi Kabuki is a folksy, traditional performing
art that has been handed down locally through many years.
Since we started making a dedication to a shrine in 1932, it
has been performed regularly every year in the autumn. In
1983, three years after the Organization for the Preservation
of Yanagihashi Kabuki was formed, it was recognized as an
Important Intangible Folk Cultural Property by the city of
Koriyama.”

Immediately after the Great East Japan Earthquake
struck, the reputational damage Fukushima prefecture suf-
fered was substantial. The organization’s chairperson at the
time, Kosuke Kondo, reflects as follows.

“The Hama-dori side of Fukushima prefecture where the
nuclear power plant existed was wiped out by the tsunami
arriving from the Pacific Ocean. Although Koriyama city
didn’t suffer damage from it directly, the damage caused by
the earthquake was extensive. As the Yanagihashi Kabuki
Craftsmanship Center that was the base for our kabuki be-
came unusable and we had to use a private rental facility for
practice, we also suffered financial troubles.”

While they were looking for an organization that could

provide assistance around April 2011, they encountered the

Ishibashi Foundation.

“I couldn’t believe my ears when we were told to apply for
an endowment soon after the encounter. From that time on,
we had the privilege of being associated with the foundation
for five years until 2016. We tackled the project earnestly as
well so as not to betray its stance of interacting closely and
caring for the disaster victims.”

Yoshinori Furukawa who was the director general at the
time reflects. “As one of the projects in the following year of
the earthquake, we set up a venue where we invited people
living in temporary housings to casually enjoy kabuki and
provided them with meals. We also had students from a high
school in Iwaki City that suffered great damage to perform
their traditional local folk dance Jangara Nenbutsu (chant)
as a traditional performing arts exchange project with other
affected areas and strengthened our ties.”

The breadth of activity expanded and their regular per-
formances in 2015 were selected as the Furusato (hometown)
Kirari Award in the Furusato Event Grand Prize hosted by
the Japan Center for Regional Development under the Min-
istry of Internal Affairs and Communications in 2017.

“Our passion for handing down the kabuki tradition to
posterity has resonated with even those other than the lo-
cals, and we've been able to continue the activity for 37 years
without a single break. In the hope that Yanagihashi Kabuki
will be preserved for future generations, we will keep pouring

efforts into this activity.”

WIEIRE R AE AR
Yanagihashi Kabuki Craftsmanship Center

20155 9A 208, MIEREKREHNRICT
At a regular Yanagihashi Kabuki performance on September 20, 2015




BB8 /1t | Fukushima Prefecture / Culture

NPO:A 5

LY/

1]

~

Hr3-11%

LEAIZICT5Z501F0KD

NPO Tomioka-machi 3.11 wo Kataru-kai

Creating opportunities to develop a positive attitude
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Guiding visitors in Tomioka-machi
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Will to inform: Tomioka, a town that relates the expe-
rience of 3.11

'The objective is for the locals to put into words and relate the
actual state of Tomioka-machi, Fukushima Prefecture where
people are still living in refuge from the earthquake, tsunami,
and nuclear power plant accident. A project to foster and
delegate people to share their experience of the Great Earth-
quake and Tsunami was started in April 2013 in order to pre-
vent the weathering of the memories of the disaster through
the very words of Tomioka-machi residents. We talked with
Yoshiko Aoki who represents the “Tomioka Citizens’ Group
to Discuss 3.11” that was established later.

“I was a high school teacher for years in Fukushima Pre-
fecture. I served as principal at Tomioka High School from
2004 to 2008, and after three years I returned to my home-
town Koriyama City after I retired, the earthquake occurred.
The largest evacuation center in Fukushima Prefecture was
completed called ‘Big palette Fukushima' in Koriyama and
many locals moved in due to the nuclear plant accident. I
first started doing voluntary activity there, and as one of the
projects by the Tomioka Social Welfare council, an organiza-
tion called ‘Odagaisama Center’ for supporting the evacuees
was established.”

When Aoki started doing the Kataribe (storytelling) ac-
tivity for telling the stories of the disaster since 2013 as an
advisor for the Odagaisama Center, she came into contact
with the Ishibashi Foundation.

“That happened just as requests for listening to episodes
related to the disaster were increasing and I was thinking

about having locals who were continuing to live their lives in

PEBEOFEHEICTC, SEYBYDOAREICY
Saori-weave doll making at a handcraft class, one of the planned lectures

temporary shelters talk about their experiences and thoughts.
I was thinking that courage and thorough preparation as well
as funds to continue that effort were necessary to express
people’s thoughts and feelings. The foundation’s encourage-
ment to go ahead and realize my idea was the first step in
launching the Citizens’ Group to Discuss 3.11.”

After the decision for support was finalized, they pro-
cured necessary equipment for relating the stories including
a projector and hand-held microphones that allow people to
talk outdoors.

“They suggested we compile the contents of our activity
into a booklet in 2015, so we made Will o inform: Tomioka, a
town that relates the experience of 3.11. It’s an important photo
anthology for us because we were able to record scenes that
can no longer be seen today. We are deeply grateful for both
physical and mental support.”

They became independent from the Social Welfare coun-
cil on April 1, 2015 and launched today’s Tomioka Citizens’
Group to Discuss 3.11. They were qualified as a NPO in July
2016. Although its format has changed, they say what they
are doing has been consistent.

“Even if we go out of Fukushima and talk about the di-
saster there, people tend to think it’s over and taken care of.
We have to tell what the disaster was like, how people who
suffered have been living, and the state we're in today six
years later. We think there’s great significance in having peo-
ple who experienced it tell their stories to others. It’s all about

providing opportunities to be positive.”

BEBE D RIERE
A cooking class they planned.

BUHAEE T BRHMER [T 2 —hH LE] 1T, REBERERS S ZAOE
Presentation to Nagano Prefecture Volunteer Probation Officer Association at public
facility Mu Cal. calyx and house Hall run by the city of Koriyama
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NPO MINNA Kyowakoku

Creating a sense of security for children
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Children playing at Jabu Jabu Pond

MINNA Kyowakoku (A republic for all), a cooperative body
of citizen volunteers (and which later became an NPO),
has continued to “create play areas for children” and “create
a sense of security for raising children” in the period after
the carthquake disaster. Here are a few words by Yoshiyuki
Kondo, vice-principal of Yotsuba Nursery School and direc-
tor of MINNA Kyowakoku.

“In Minamisoma city, Fukushima prefecture, even one
year after the earthquake, the idea of children playing outside
was unthinkable. Elementary school children and younger
learn words by playing and talking in groups. I thought it was
dangerous for those opportunities to completely disappear.”

First, Kondo negotiated with the city about building a
place somewhere for children to play. “They proposed Takami
Park located in an area of low radiation and no danger of
tsunamis in the east part of Minamisoma city. Because it was
a deserted park used as a disaster evacuation center we in-
stalled hand-made playground equipment in the summer of
2012. Later, we installed a vinyl pool. The children had a lot

of fun because they hadn’t been able to swim in the sea due

to the tsunami damage.” Later, the Jabu Jabu Pond Project
was launched. The plan was to install a 16-meter diameter
artificial pond with fountain in Takami Park. Simultaneous
with the launch, they received funds from various sources by
going online and securing donations and supporters and cor-
porate grants through crowdfunding. That’s how they came
across the Ishibashi Foundation.

“Construction was by Paseo, which is based in Hokkaido.
They accomplished a considerably difficult schedule that be-
gan in April and finished in time to open on the first day of
summer holidays in July, all on a small budget.”

They finished the project on the morning of the open-
ing day. “I think places like this that nurture one’s good will
should exist but are hard to find. It is a place where the good
will of everyone comes together and people give an encour-
aging ‘thank you.” It was completed through the aspiration of
individuals coming together, including those at the construc-
tion company. Creating a sense of security not only takes
time, its results are hard to see. 'm always asking myself what

is needed here, and if there’s something more I can do.”
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FTEIRR T Donation and assistance recipients 2011 2012 2013 2014 2015 2016
&% |  ArtRevival Connection TOHOKU :“_“te"i"a'f c°""_"°:‘°f" TOHOKU eanad 2000 2000
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Viyagi RIETRONIRAIHT 3BOBESHRIE culture that were devastated by the earthquake
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oy | NPOEA REOERAEREXIES 52 :"0 S';"P":i:gl;"gf"iza‘k“’: f“'ﬂﬁ_’_‘_i_stst"'_“:)h“"“ o
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%:ﬁ FE=ax¥b7RY =7 b ORIfERE support for “Mosaic art monument project” in Sendai City.
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5 w 3 |
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i NPOEAN 7R4 4 NPO Asuiku
Miyagi BHACREEECTESTFLELENKE LAREXE Learning support project for children living in 1.000 1,000 3.000 - - -
= evacuation centers and temporary housings
TS NPOSEA Wb T GINGA-NET NFO Iwate GINGA-NET
Iwate S EBEEEROACE. EEEN legr;ing and operating recovery support activities in affected - 1,000 1,000 - - -
mE NPOEA EZEATS NPO Terakoya Héjosha
Fukushima B LTS b ADSEREEE L_ﬁ:rdl}Lr;g;Sts(eL:pport project for children suffering from - 1,000 - - - -
£
8| aw NPOSEA ICLLWB LAY NPO Nijiiro Crayon e - - —
E Miyagi YA T — PEEOER Launching a mosaic art project !
=
%. B oy 7ravzs b Kodomohikari Project _ _ 500 _ _ _
S | Hyogo LIRSy 7Ly hEUE Producing a PR pamphlet
N . NPO PACT
EF NPOEA 787 F ) ) .
Wate | EREEGOERER. 253, FELEREE Recovery support/ Machizuri town devlopment)and child 16001500 20001500
. NPOEAN HALEME NPO MINNA Kyowakoku
Fukushima [AHEEERABEICL»ILr»RtE2<A5 ] 70 Launching the “Let’s create a Jabu Jabu Pond in Minamisoma - - 2,000 - - -
YU bOEM Takami Park” project
S RRIELRREL AEE Insurance Welfare Planning Section, 5,000 B _ B _ B
Insurance Welfare Department, Iwate Prefecture
REXE
Emergency e 1B 448 T S T Donation Fund S Fire Def Divisi
Sk sme (A e e B _ _ _ _ _
recovery SRR BERHRRS Y Department of General Affairs, Miyagi Prefecture 5.000
support
= — R TER g f The Living Environment General Affairs Division
= =] 3 ki SEE= £ ' —_ —_ —_ —_ —_
BER EEREBEERERER Living Environment Department, Fukushima Prefecture 5000
FE Fiscal year total 24,000 10,000 16,000 12.400 11,654 6,000
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&5t (2011~2016)

Grand total(2011-2016)

80,054

FM | Thousands of yen
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